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Thomas Markussen & Thomas Birch, ¢Transforming Digital
Architecture from Virtual to Neuro, An Interview with Brian
Massumie |ntelligent Agent, vol. 5 no. 2, blogging
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Michel Serres

Fram Wikipedia, the free encyclopedia

Michel Serres (born September 1, 1930 is a French philosopher and authorwith an unusual career.

Barnthe son of a barge man, Serres entered the Ecale Mavale in 1949 and the Ecole Narmale Supérieure in 1952, He agregated in 1955
after having studied philosophy. He spent the next few years as a naval officer before finally receiving his doctorate in 1968 and began
teaching in Paris.

As a child, Serres withessed firsthand the violence and devastation ofwar. "l was six for my first dead bodies," he tald Bruno Latour. He
studied mathematics and science in the shadow ofthe atomic bombings of Hiroshima and Magasaki. These formative experiences led
him to consistently eschew scholarship based upon models of war, suspicion, and criticism.

Cwer the next twenty vears Serres earned a reputation as a spell-binding lecturar and as the author of remarkahly beautiful and enigmatic
prose known so reliant on the sonarities of French that it is practically untranslatable. He took as his subjects such diverse topics as the
rmythical Morthwest Fassage, the concept of the parasite, and the explosion of the Space Shottle Columbia. More generally Serres is
interested in developing a philasophy of science which does not rely on a metalanguage inwhich one account of science is privileged
and accurate. To do this he relies on the concept of translation between accounts rather than settling on one as authoritative. Far this
reason Serres has relied on the figure of Hermes (in his earlier works) and angels {in more recent studies) as messengers who
translate hack and forth between domains.

In 19590, Serres was appointed to the Academie Frangaise, a sign of his pasition as one of France's most prominent intellectuals. In the
English-speaking world, Serres is perhaps best known for teaching at Stanford University and far influencing younoger intellectuals such
as Bruno Latour.
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" LE PARASITE
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Serres, quasi-objet
Le parasite (1980) { € 401, Theorie du quasi objet
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Serres, quasi-objet
Le parasite (1980) ( € 401, Theorie du quasi objet
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essays.pdf BRIAN MASSUMI

FEAR
(The Spectrum Said) (2005)
(Version frangaise)

FLASH IN JAPAN
Brian Massumi on Rafael Lozano-Hemmetr's
‘amodal Suspension' (2003)

THE ARCHIVE OF EXPERIENCE {2003)

L'ECONOMIE POLITIQUE DE L'APPARTENANCE

et la logique de la relation (1998)
INTERFACE AND ACTIVE SPACE
Human-tMachine Design [ 1997)

EVENT HORIZON (1998)

PANOSCOPIA
The Panoramic Photography
of Luc Courchesne (2003)

EVERYWHERE {Version frangaise)

YOU WANT TO BE
Introduction to Fear (1993)
(Version frangaise)

R\
A

d\\‘xh

REALER THAM REAL
The Simulacrum According to Deleuze and Guattar
(1987)

SENSING THE WIRTUAL, BUILDING THE INSENSIBLE (1998)
SUR LE DROIT A L NON-COMMUNICATION DES DIFFERENCES {20

URBAMN APPOINTMENT
4 Possible Rendez-vous With the City (2003)
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GILLES DELEUZE

VERONIQUE BERGEN, PASCAL CHABOT, DANIEL FRANCO,
ALAIN FRANCOIS, ISABELLE GINOUX, FRANCISCO JOSE MARTINEZ,
BRIAN MASSUMI, JOSE LUIS PARDO, ISABELLE STENGERS,
PIERRE VERSTRAETEN

Brian Massumi

ALO economie politiqgue de | 6 apparten
Gilles Deleuze, Vrin, 1998, 0 U a . -1401 9

(Writing, no2, octobre 1995. p35-61)

(Deleuze and Guattari: New Mappings in Politics and Philosophy, University

of Minnessota Press)

COORDINATION SCIENTIFIQUE
PIERRE VERSTRAETEN ET ISABELLE STENGERS

VRIN

129798
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*Short CV

Y@ Agence Mannier-Paris

Bruno Latour, born in 1947 in Beaune, Burgundy, from a wine grower family, was trained first as a philasopher and
then an anthropologist, After field studies in Africa and California he specialized in the analysiz of scientists and
enginears at work, In addition to wark in philosophy, history, sociology and anthropology of science, he hasz
collaborated into many studies in science policy and research management. He has written Laboratory Life
[Princetan University Prezz], Science in Action, and The Pasteurization of France. He alzo publizhed a field study
on an autornatic subway system Aramis or the love of technology and an essay on symmetric anthropology We
have never been modem, He haz also gathered a series of eszays, Pandora's Hope:Essays in the Reality of
Science Studie to explore the consequences of the " science wars", After having directed several thesiz an
vatious enviranmental criziz, he publizhed a book an the political philasophy of the environment Politics of
Mature (all of those books are with Harvard University Press and have been translated in many languages). In a
series of books in French he has been exploring the consequences of science studies on different traditional
topics of the social sciences: religion in Sur le culte modeme des dieux faitiches, and Jubiler ou les tourments de
la parole religieuse, and social theary in Paris ville invisible, 2 photographic essay on the technical 2 zacial
aspects of the city of Pariz -now available on the web in English Paris Invisible City), After a long field work an
one of the French supreme Courts, he has recently published a monograph la Fabrique du dreit-une ethnographie
du Conseil d'Etat, & new presentation of the social theary which he has developped with hiz colleagues in Pariz is
now available at Ouford University Press, under the title: Reassembling the Social, an Introduction to Actor
Metwrork Theory,

Since 1922, he has been professor at the Centre de sociologie de I'Innovation at the Ecole nationale supériaure
des= mines in Pariz and, for various periods, wisiting professor at UCSD, atthe London Schoaol of Economics and
inthe history of science department of Harvard University,

After having curated a major international exhibition in Karlsruhe at the ZKM center, Iconoclash beyond the
image wars in science, religion and art, he has curated another exhibition also with Peter Weibel Making Things

Public The atmospheres of democracy which has closed in October 2005 (both catalogues are with MIT Prass),

1992: Bernal Price awarded by the 45 Saciety,
1992 Prix Roberval du Livre et de la Communication grand public (for &ramiz au Famour des techniques].

1996&: Dactorate Honoris Causa fram the University of Lund, Sweden,
|Miu:ru:usu:uFI: PaowerPaint - [Dﬂz-texnima.ppt]h

2005: Spinoza Chair, University of Amsterdam, Spring 2005,
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Generalized Symmetry
ANT assumes that all the elements in a network, human and non-human, can and

should be described in the same terms. This is called the principle of generalized
symmetry. The rationale for this is that differences between them are generated in the
network of relations, and should not be presupposed.

....It maps relations that are simultaneously material (between things) and 'semiotic’
(between concepts). It assumes that many relations are both material and 'semiotic'
(e.g. the interactions in a bank involve both people and their ideas, and technologies.
Together these form a single network).

Actor Network Theory


../../../../03-sites/archtech/forum/latour/Actor-network theory - Wikipedia, the free encyclopedia.htm
http://en.wikipedia.org/w/index.php?title=Generalized_symmetry&action=edit
http://en.wikipedia.org/w/index.php?title=Generalized_symmetry&action=edit
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AANaB € ¢ e Blapin &, Schaffer S., Leviathan and the Air Pump, Princeton
University Press, Princeton, 1985.
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library

an abstract machine
-

%“'&b —

W

The library as communication and free exchange of ideas along with
consolidation for reading, research and generation of new knowledge

or
The architecture and program as interpretations of space and its use

create multiple dipola

such interrelations between the two poles enter an abstract machine that
constantly organizes different performances in distinct plateaux.
Transformation through time is the new parameter in design. The library is
then materialized into a hybrid organism that forms a new bipolar system,
represented by the sociable "worm" and the introvert "cells”.

please use IE4 d

for faster viewir




dnIinde + e PHFE&ABO + PeONna®PIinbo + ded®mMPlpy + de O

dmMAenNno6Q MEAYKANOKE AV



The

functions,
activities,
events
supported
by physical
1
those
supported

by

cyberspace

are
constantly
shifting,
definingan
Indeterminate
region,
tfransforming
by tt
movement
he identity
and
contours of
the events

involved.




VWWeb technology
offers the
opportunity for
Instantaneous
access of
Information from
anywhere in the
wiorld, releasing
the library from
the expanding
limitations set by
actual space. As
a result_the one,

giagbal, world wide

library can be a /
set of nodes and
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(Chreod=8U}; a 8g UslPsoaUaceUsa

What Is Life?
Sanford Kwinter Lecture, May 30, 2008
(GSD 08 Platform, ACTAR, 2008, p. 40-43)

«The chreod. The concept of the chreod was invented by one
of the great and most fertile biological minds of the 20th
century, Conrad Hal Waddington» .

« ...a combination of the Greek words for determined or
necessary and pathway-belongs to a theory of formation in
which space is deeply implicated both in its genesis and its
product. »

« .controls or constrains the movement of a developing form as
it moves through it. It is easiest to think of chreods as basins of
varying shape that direct the flow of matter,. . . »



«Chreods capture and channel forces and direct them to
interact with matter over time. They do not rigidly determine
forms, but simply direct, constrain, and protect their
development.»

.the chreod i s expr essdagprdaneordsot h as

an algorithm.

Chreods are motion templates: they are the geometrical
equivalent and translation of algorithms



